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In time they were able to move back to Victoria, and in 1927 Huntly 
travelled to London, England. There she prepared for her debut solo 
recital, scheduled for March 3 at Wigmore Hall.  This was to be the 
recital that would make or break her career.  Several prominent 
London critics would be in attendance.  The day of the recital she 
was overcome with stage fright.  She admitted, “I don’t think I’ll ever 
get over my nervousness when I meet my audiences – do you 
know, not until I have played my first group do I seem able to get 
my fingers down into the real keyboard and feel it.  Until then, I am 
playing on an imaginary keyboard an inch above the real one.  
Paderewski never lost his nervousness – and Godowsky suffers, too.  
You would hardly believe it, but it’s true.  I suppose it is the more 
one learns – the more one realises how far one is from one’s ideals 
of perfection.”

Huntly had nothing to worry about.  The concert was a huge 
success and the critics hailed her as an artist of the first rank.  This 
was indeed a great accomplishment.  Hector Charlesworth, the 
editor of Toronto Saturday Night noted, “The London critics are the 
severest in the world and absolutely straight.  I was struck by the 
unanimity and the sincerity of their views regarding Gertrude 
Huntly, especially the critic of the London Observer, Fox 
Strangeways, who is in some respects the most competent of all 
critics.  He said – and it is the greatest compliment to a pianist that I 
have read in the last 20 years – that anybody who was interested in 
hearing the piano played as it should be played ought to go and 
hear Madame Huntly.”

After firmly establishing her reputation internationally, Huntly 
made frequent concert tours of Canada, the U.S. and Europe.  The 
Depression and the Second World War hampered her career 
somewhat, but she nevertheless appeared as a guest artist with the 
symphonies of Montreal, Toronto, Vancouver, Victoria, and Seattle.  
She received rapturous accolades for her work with the Hart House 
String Quartet.  During the Second World War she continued to 
support the Red Cross by appearing on the programme of a benefit 
concert with the Vancouver Symphony.  She married prominent 
Seattle pediatrician Jay I. Durand after the death of her husband in 
1945.  While the newly-weds settled in Seattle for a time, Huntly 
often returned to Victoria to give concerts.  The couple came back 
to Victoria permanently when Durand retired.

Huntly stepped down from the concert stage in 1960, but that 
didn’t hinder her influence on Victoria’s music scene.  In 1964, 
several prominent Victorians, including Huntly, Mrs. Alix Goolden, 
Jack Barraclough and Otto-Werner Mueller, collectively founded the 
Victoria School of Music, which would later become the Victoria 
Conservatory of Music.  The new school was desperately in need of 
a principal and a vice-principal, and Huntly knew just the people to 
call.  She got in touch with Robin Wood and his wife Winifred Scott 
Wood, who both had promising careers teaching at the Royal 
Academy of Music in London, England.  Huntly managed somehow 
to convince them to leave their comfortable positions in England 
and serve as principal and vice-principal of the fledgling school.  
Though they initially agreed to a two year trial period, they 
remained in their positions until 1985.

During her retirement, Huntly indulged in her other great passions: 
interior design, gardening, and gourmet cooking.  But she never 
lost her touch for the piano.  At the age of 96, someone asked her 
advice on the interpretation of Chopin’s Ballade in G minor. To 
answer, she sat at her piano and played the piece flawlessly from 
memory.  When she was asked how long it had been since she had 
performed it, she answered with a wink, “Oh, about forty years, but I 
knew it rather well at the time.” 

After a life rich with promises fulfilled, Huntly died on January 10, 
1987.  Little of her legacy remains.  At the height of her career in 
1929, she recorded Medtner’s Fairy Tale and Danza Festiva for 
Ampico piano rolls.  Unfortunately, it was not until the last eight 
years of her life that she made taped recordings of her playing. 
These reveal only a shadow of her former glory, as she was taxed by 
arthritis and broken fingers.  In the end, we have only descriptions 
from admiring critics. They survive like time capsules in her 
scrapbook.

Sources:
Robert Dale McIntosh, A Documentary History of Victoria, vol. II: 
1900-1950.
Elaine Keillor, “Huntly Green, Gertrude,” Encyclopedia of Music in 
Canada.
The Canadian Who’s Who, volume II, p. 541.
The Gertrude Huntly Green papers in the B.C. Archives.
The Victoria Conservatory of Music Website, www.vcm.bc.ca
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STRANGER’S BLUES
by Summer & The Sinners
Originally recorded as a demo to procure live club dates, Summer 
and the Sinners’ first foray into recording is a tight, concise blues 
album. Mostly covers, befitting a disc meant as an audio snapshot 
of the group’s live show, prerequisite standards, and clever, seldom 
heard choices, this album bears repeated listening.  Stranger’s Blues 

is getting substantial 
airplay in Canada, Europe, 
U.S. Australia, etc. This 
translates into tour and 
booking inquiries, so 
expect Summer and the 
Sinners to be leaving 
Southern Vancouver Island 
in the near future. Mainly 
R&B tracks, Stranger’s Blues 
showcases cool Hammond 
organ by Chris, “the most 
dedicated sinner”,  Van De 
Water-blues guitar played 
with economy by “Buddy 
Love” and “Ruthy” his red 
Gibson ES-335, tasty sax by  

Paul Wainwright, and a crazyglue rhythm section with Bob ”Teflon 
Boots” Miron and Mike “Sammy Nova” Speer.  Where do they get 
these names? Let’s not forget Summer herself, pouting and belting 
it out in true blues fashion! The girl has come a long way from her 
Mayne Island roots. Standout tracks include “Bad Track Record,” a 
real burner and the Sinners’ unofficial theme song, and “Strangers 
Blues,” a Sinners original, on track with the group’s collective vision 
of “blues for blues sake.” Lots more kickin’ blues on this debut. 
Expect a new album sometime in autumn 2005. Contact: 
summerandthesinners.com or summerandthesinners@shaw.ca

BETTER THE DEVIL YOU 
KNOW…
by Devil You Don’t
Devil You Don’t, a Southern Vancouver Island band, originally 
formed as Victoria Secret.  I saw them a few times at Victoria’s Blues 
House, and the thing I remember best about the group is their 
kick-ass rhythm section. 
They still have that going 
on! Winners of Vancouver 
Island’s 2005 “M” award, 
Devil You Don’t reportedly 
has a not-to-be-missed live 
show. Their album, Better 
The Devil You Know, is all 
over the place, not 
necessarily a bad thing in 
this case. “Wrong Side Of 
The River” moves through 
Squeezish vocals and (oh 
my God) Rush style guitar.  
“Turn” is a pulsing rhythmic 
groove with lyrics that 
weave in all kinds of imagery and effectively leave the song’s 
meaning up to the listener.  “Rope,” a funk/rock send-up, is a co-
write with Victoria teacher/musician Dave Augustine. “Bury My 
Heart” (not the Jason McCoy tradcountry hit) would make a decent 
single if these guys had their eyes on radio play, underground or 
mainstream. “Skin” gives us a twist on Neil Finn’s “Into Temptation” - 
nice and bleak, slightly jazzy, and pretty cool. The lyrics ask the 
object of desire to be real and give the suitor honesty for a change 
- at least that’s what I get out of it. “Zero” is a saga of love and love 
lost.  C’mon, does that really still happen? “Small Talk Waltz” and 
“Mistress Mona” finish the set and are arguably the best of the 
bunch. On a lot of these tunes I found myself waiting for the hook 
but came to the realization that this album is really about grooves 
and funky group interplay. Don’t get me wrong, there are hooks 
here, but sometimes it is truly just about the vibe.  With 
intentionally obscure lyrics (and album art), Better The Devil You 
Know has a deceptive “let’s throw it against the wall and see what 
sticks” sensibility. Quirky, eclectic, and hard to pigeonhole. Unusual 
but interesting. contact: www.devilyoudont.com
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WE STAY HIGH AND 
LONESOME
by D. Rangers
D.Rangers’ “We Stay High And Lonesome,” the sophomore 
follow-up to 2001’s self-titled debut, doesn’t stray much 
from the direction laid out on the first disc - just a little 
more skewed. In case you haven’t heard of these guys, 
they hail from Winnipeg and play what some might call 
“alternative bluegrass.”  Traditional bluegrass lovers might 
have a few other names for it. The band has been known 
to play Motorhead and AC/DC covers in their live set - all 
with a decidedly bluegrass bent - and they make it work! 
All you need is an affinity for the genre and a decent sense 
of humor. Songs about wronged women, whiskey and 
blood abound. Oh yeah - I almost forgot - these guys can 
sing and these guys can play! Tight harmonies, quick 
pickin’, mournful houndawg melodies - yee haw! The 
group is now apparently at work on a Devo cover – can’t 
wait.  contact:www.drangers.ca

SITTIN’ BACK
by Jon & Roy
Jon and Roy’s aptly titled album Sittin Back is essentially a 
man with an acoustic guitar singing his songs with laid-
back percussion provided by partner Roy Vizar. This kind 
of music is huge these days with the likes of John Mayer 
and Jack Johnson - mining folksinger gold! Talk-singing, 
kinda reggae at times, Sittin Back borders on a kind of 
rootsy rap thing, like J.J. Cale going nighty-night. Nice 
music to play while puttering around the house and you 
want some non-threatening soundpaper to break the 
silence.  Long intros. Stream of consciousness lyrics - I am 
particularly fond of this one - “making love is healthier 
than 12 grain bread.”  Hmm…given that theory, if you eat 
a sandwich while fornicating you should feel like a million 
bucks! Laconic, somnambulistic (yes! that is the 10 dollar 
word for the day- ka-ching!), very pleasant, drifting from 
song to song, floating down a lazy river, well performed.  I 
hate to use the term “easy listening” with all that it implies, 
but it fits.  Anyway, I’m going to make a sandwich. Contact: 
www.jonandroy.com
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